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INSTRUCTIONS TO THE CANDIDATES .

1. Immediately after the commencement of the examination, you should check that this Question Booklet
does nothave any unprinted or torn or missing pages or items etc. If so, immediately contact the Invigilator
and get it replaced with another Question Booklet.

2. This Question Booklet contains Total 150 questions of concerned Music Instrumental subject. All
guestions are in Hindi and English languages. All questions are compulsory.

3. Read carefuliy the instructions glven on the Answer Sheet (OMR) supplied and indicate your answers
accordingly.

4. Kindly make necessary entries on the Answer Sheet (OMR) at the places indicated and nowhere else.

5. Examinee should do all rough work on the space meant for rough work on pages given at the end of the
Question Booklet and nowhere else, not even on the Answer Sheet (OMR).

bei]

. If there is any sort of mistake either of printing or of factual nature in any question, then out of the Hindi
and English versions of the question, the Hindi version will be treated as standard.
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MUSIC INSTRUMENTAL - ., . - :

Which swaras are not. omitted in the
Audav murchhana of Shadja gram ?

(A) Sa-—Pa R

(B) Re—Pa oot

(C) Ga-—Ni

(D) Ma2Sa - -
The initial note of ‘Kalopanta’
Murchhanais .-, ..

" EEE
(A) Madhyam - e
(B) Rishab =~ "
(C) Shadja R

(D) Dhaivat

Select the types of Naad described

-t

(A). Nakhaj, Vayuj, Charmaj, Lohaj,

Shariraj _ )
Pusht, Aapusht Vyakt Aavyakt,
Kratrim - e

Sukshm, Atlsukshm Pusht
Aapusht Kratnm '

(B)

€

Bass, Tenar Alto Sopreno
Folseto

(D)

The n'a’mllé of Prabi‘:tric'ihlhé\_ling -
6‘Anga’is. . .7
{A) Maidini or. Shruti -

(B) Taravah or Champu
(C) Bhavam or Ka\nta

(D) Dipanior Sena

5. How many parts in ‘Taravah Jati @
Prabandh? 7 7 - i-

(A) 6

B) 5 g A
©).2
(D) 4_

6. Semicircle created by three hotes

-

high speed is W
(A) Kampan i
(B) Meend
(C) Murk|

(D) Gamak

b el BN -
i - LA
o '

[ R -

7. In apcié_nt time, what were word
composed with swar and taal
called as ?

-

in

(A) Sthay AT UG
(B): Nyas™ " . .=~ ' ;

(C) Grahi~ «- "7~ .,
(D) Akshiptika™ R
e B A o
8. A special rule of aalap in anc1ent
timels o5 s
(A) Swasthan-

(B) Ragalap ., -~ - -

SRL e

(C} Rupakalap -r='- o
(D) Aalaptigaan ;- :

.[P.T.O.
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11.

12.

13.
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(B) @A

(C) e
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(A) et

(B) wm

(C) 3mEdq

(D) H@s
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(A) T o
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14.

16.

17.

oS T A @i AT 8
(A) TRE

(B) eI

(C) wfeRR

(D) wieaTen

T % &9 # TRA 6 fafire St
v @ 8

(A) T T

(B) (A) 3 (D)

(C) &

(D) Tt

T wereER A I W 1. Swy
ST Y TMEeh! 1 fody g R 7
(A) d. ot sft. S
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10.

1.

12.

13.
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Development of notes in raga, which
foliowed the 10 characteristics of
raga

(A) Rupakalap
(B) Alaptigaan

R
r[u]

EHE

{C) Ragalap
(D) Swasthan niyam

The taali falling on first beat of taal is
(A) Khali o

(B) Sam

(C) Aavartan

(D) Mukhada-

Role in the development of Dhrupad
Singing

(A) Asagari Bai

(B) Vilayat Khan

(C) Shiv Kumar Sharma

(D) Pankaj Mala Sharma

Specialisation of Gharana

(A) Special quality; style, tradition
etc.

(B) One class in one year
(C) One dress
(D) Residence at the home of Guru

Gharana of Vishnu Digambar
Paluskar is

(A) Punjab Gharana
(B) Delhi Gharana

(C) Gwalior Gharana
(D) Ajalrada Gharana

14.

15.

16.

17.

Gharana of Bade Gulam Ali Khan is
(A) Banaras
(B) Punjab
(C) Gwalior
(D) Patiala

Special style of singing is being

popular as Gharana
(A) Don’t know
(B) (A)and (D)
(C) Yes

(D) No

Which artist's style has a significant
influence of Pt. Omkamath Thakur's
singing 7

(A) Pt V.G.Jog

(B} Dr. N. Rajam

(C) Dr. Rajbhan Singh
(D) Pt. Nikhil Banerjee |
Who was the disciples of ‘Swami]I
Haridas’ ?

(A) Diwakar Pandit, Raja Saursel'n
(B) Tarang Sen, Gopal Nayak |

(C) Surat Sen, Amir Khusro

(D) Sharat Sen, Vilas Khan |

[P.T.O.
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(A) . e fs

(B) Y. SAHRATY I
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(A) wifia g
(B) AHZIeEA

(C) Feesh oEo
(D) R A Hef 113122&

T T W R 25
(A) e

(B) @A

(C) Heardl

(D) wrH

22. IUT W W HH-TT 8 ?
(A) =&«
(B) =K wrest
(C} mwat
- (D) Ereht |
. Tmafafea = gfea Hifvm |

feemart i
T BT
foem 3. & 313
g st 4, &t 318
a-4,b-3,c-1,d-2

1. @A 318

2. qdi 318

a o oo

(A)
(B)
(C)
(D)

a—-2,b-1,c—4,d-3
a-1,b-2,c-3,d-4
a-3,b-1,c—-4,d-2

TRET 318 % gl HeAT I TTA:EhIet

Wit o 3 new 6t fRufa 9 2 ;
(A) =Ria

(B) wu™

(C) T

(D) 3eq

. ERHH W RH-HI § ?

(A) T
(B)
(€ ¢
D) #
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19.

20.
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In the book, ‘Anup Rag Vilas', whose
collection of compositions is there ?

(A) Pt. Lalmani Mishra

(B) Pt. Omkarnath Thakur -
(C) Dr. N. Rajam

(D) Pt. Kumar Gandharva -

Majhamiri, Chhed-Chhad, Lad-Guthav,
Uchhat-Ladi, Chapkang, Ghat-Bharan
and Been anga are the qualities of
playing styles of which artist 2

(A) Pt. Nikhil Banerjee

(B) Ustad Abdul Haleem Jafar Khan
(C) Ustad Vilayat Khan

(D) Pt. Ravi Shankar

Which one of the books has
references of dhrupads, number of
ragas, types of ragas and detailed
definitions notated in'it ?

(A) Sangeet Parijat -
(B) Maankutuhal IEI"“
(C) Brihaddeshi

(D) Swar Mel Kalanidhi

Parmel Praveshak Raga is
(A) Kalyan

(B) Khamaj

(C) Muitani

(D) Kafi

22.

23.

24,

25,

(D) a-3,b—1,c—4,d—2

|
i
i

Which is Uttarang Pradhan Raga '?
(A) Basant

(B) Darbari Kanhada

(C) Marva

(D) Bhupali

Match the following.
a. Bilaskhani Todi 1.
b. Shyam Kalyan 2.

Khamaj Thaat
Purvi Thaat:

c. Tilang 3. Kalyan Thaa%tt
d. Puria Dhanshri 4. Bhairavi Théat
(A) a-4,b-38,c—1,d—2

B) a-2,b—1,c—4,d-3

(C) a-1,b-2,c-3,d-4

. Position of Shuddha Madhyam in

mérning raga of Marva thaat with |
both Madhyamis

(A) Omitted
(B) Most important |
(C) Vivadi

(D) Veryless

Which is a Adhvadarshak swara ';
(A) Ga
(B) Ma
(C) Pa
(D} Dha
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26.

27.

28.

29,
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P Ifer’ <6 g et B AEd forart € 2
(A) 23
B) 7
(©) 29
(D) 12

TGl 1 TER Uy HA-A1 ] 7
(A) @il Heagd

(B) wifid T

(C) i g

(D) ¥ IR

e Gia H Yg--T<Is Hl ‘3
S| HHI I8 7

(A) e o
(B) Wecheaoft EIr
(C) Hemimit
(D) TR

IR Rt Sifta &1 T sy
e ita % HA-3 T A GEFG
W g ?

A &

(B) wTehAT

(C) e,

(D) Tt

31.

32.

33.

IH Tegeartt it e Seft gudt’ =6t
Fulies Titg 6t frm oM Aol & gum
MY ST § 7

(A) @l

(B) wmy

(C) IR

(D) STEfer

g T I TS uisd w1 59 by
T 3 gat ?
(A) 1865
(B) 1864
(C) 1862
(D) 1863

it GHIE aFEH o Ga8 B¢ I 61 T

R ?

(A) Toeam =i
(B) &% &
(C) TR &l
(D) wig &

TR & IEE ) Ao 3§ T 90 9t
i <t HET S 2

(A) =1 T

(B) Hr=H a

(C) =t i

(D) s T
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27.

28.

29,
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How many matras of ‘Mishra Jati
Dhruv taal ?

(A) 23
(B) 7
(C) 29
(D) 12

Which book is scripture for both
Carnatic and North Indian Music
system ?

{A) Sangeet Kalpadrum
(B) Sangeet Ratnakar
(C) Geet Govind

(D) Bharat Natyashastra

What is the name of Shuddha-Swar-
Saptak Thaat' in Carnatic Music ?

(A) Kharharpriya
(B) Mechkalyani
(C) Kankangi

EE
-

(D) Gamanapriya

Which Raga of Carnatic Music is
equivalent to Raga ‘Bhupali’ of North
Indian Music ?

(A) Hindol

(B) Kharharpriya
(C) Mohnam
(D) Kirwani

30.

31.

32.

33.

|
1
1

I
Which Music Style of Carnatic Music

is considered equivalent to North
Indian Music Style ‘Thumari’ ?

{A) Swarjati
(B) Ragam
(C) Alankaram
(D) Javli

In which year was the famous singer
Shankar Rav Pandit born ?

(A) 1865
(B) 1864
(C) 1862
(D) 1863

What is the name of the youngest
son of music emperor Tansen ?

(A) Bilas Khan
(B} Surat Sen
(C) Naseer Khan
(D) Jahur Khan

The song sung in' Malwa on the’
occasion of engagement is called

(A) Bana geet

(B) Sajan geet

(C) Ghodi geet

(D) Prasuta geet
[P.T.O.
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37.
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wfet iR foreht amer wenr wow & Foew T
# g fHY 9§ 2

(A) AT N

(B) =i I

C) &y

(D) *get Fa

dint A’ wiepare fha ofi § amar § 2
(A) ¥ T

(B) I

(C) IAT1g 9=

(D) dg 9=

4. TR A o W g W T
A& @ et gt At ¢

(A) 639
B) 9%
C) 1259
(D) 1639

ol
)]

E4E
(=

ol

ST 1 W4 69 AT % 9reT.Rg
e ?

(A) X

(B) &lg

(C) arfer

(D) faw

10

39.

40.

41.

. e i e 3 e el

fopa st & <effepa fremr 2
(A) T v ®
(B) =R Wit &
(C) dig wri &
(D) ©: |l &

&G AU @i %1 Gey e A A R 7
(A) fmr

(B) =g

(C) TN

(D) T <fom

JEES 9167 & fRE TR ¥ 9. 9@
I AT HEfRE 8 7

(A) e fag awm

(B) <IT&IgT 9=
(C) HT UF&R HUAT

(D) SIRE WM

yfsa fasoy T e 3 v
T TR g QU 7

(A) 4

(B) 1

() 7

(D) SR & ¥ HIE T
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34. Mandir and Timki instrument are 38. How many types of Indian instruments
used in which dance of Madhya being classified in the book Sangeet
Pradesh ? -0 Parijat ?

(A) Tejaji Ghodi Dance (A) Inthree parts
(B) Karma Dance E’h@' (B) In four parts
(C) Sanja Dance [lFect (C) In five parts
(D) Ghotul Dance ' (D) In six parts

35. ‘Seeng Baja’ folk instrument fall into 39. Ustad Umrao Khan is related with!
which category ? which instrument ?
(A) Ghan Vadya (A) Sitar
(B) Swar Vadya (B) Sarod
(C) Avanaddha Vadya (C) SurBahar
(D)} Tantu Vadya (D) Vichitra Veena

36. At what distance from MERU did 40. Pt Sakharam Pant Agley is related
Pt. Ahobal establish the Shuddha with which Gharana of Pakhawaj ?
Madhyam on the Veena ? (A) Kudau Singh Gharana ‘
(A) 6inch : (B) Nathdwara Tradition !
(B) 9inch (C) Nanma Panse Gharana
(C) 12inch (D) Banaras Gharana
(D) 16 inch

: 41. On which Shruti did Pandit Vishnu

37. Java being used for playing of which Narayan Bhatkhande establish th%a
instrument ? o Shadja ? |
(A) Santoor (A) 4 | ‘
(B) Sarod - (B 1 |
(C) Violin © 7 |
(D) Sitar o (D) None of the above I

3622-A 11 [ PT’.O.



42. ‘YOI VR JEGh & @S BT 8 ? 47. UIEARITEA Shet § g T UiEa Wl
(A) 4. forsup ferter aggeent %t argfatt ik FaRat $ = FA:
(B) 4. SiBRATY TR T BT 8
(C) ©. fa rmr weEs R s
(D) T SFie e (A) 3:2 2:3
43. WA el § wifia % Fe TE R R 2 (B) 3:4 4:3
(A) 3 - (C) 4:3 3:4
(B) 4 g&? (D) 2:3 3:2
©) 2 C
o) 8 48. urgurmia ugfy # 139 w56 & wie W
, G’ W BT 8, 98 q9 A1 | foha
44. ‘iR vy forw T o fovan e am ¢ SRR ?
(A) Tl Tl & (A) 22%e
(B) aToReEd! I (B) 33%e
(C) <egefl warsdt % e (C) 1%
(D) SRiE § § i 4L (D) 63de
45. ‘Tiffd gdvr % IFER Gita i Sty 49. ¢ Frad Rl vgw D@ 2 ?
frer <t ¢ )
. (A) ®WEE A
(B) *e <M
®) (C) shi=e argH
(C) wTwwdt y
(D) fo (B) i e
6. Peia v el e O agy T RS EEE 7
(A) 6/4 ' (A) 2F
(B) 2/2 ‘ (B)
) 1/2 ' ' (C) =l
(D) 4/8 (D) &ham

3622-A 12
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42. Who is the author of the book 47. Whatis the ratio between frequencies
‘Pranav Bharti’ ? and length respectively of first and
(A) Pt Vishnu Digambar Paluskar fifth note in Pythagorean scale ?
(B) Pt. Omkarnath Thakur
(C) PL Vishnu Narayan Bhatkhande Frequency Length
(D) Thakur Jaidev Singh (A) 3:2 2:3

' (B) 3:4 4:3

43. How many main views on music are
there in ancient texts ? : (C) 4:3 3:4
(A) 3 ) —_ (D) 2:3 3:2 i
(B) 4 X . i
©) 2 Dl 48. In Pythagorean system, ‘Sa’ obtained
(D) 8 after 13" cycle is how much higher

than original ‘Sa’ ?
44. In which period ‘Raga Tarangini’

A) 22 cents
book was written 7 (A)

(A) Before tenth century (B} 33cents .

(B) Eighteenth century (C) 11 cents
(C) Nearby fourteenth century (D) 63 cents

(D) None of the above '

49. ¢ is used for
45. According to ‘Sangeet Darpan’, who

invented music ? (A) Compound time

(A) Brahma (B) Cuttime
(B) Shiva (C) Crochet time
(C) Saraswai (D) Common time
(D) Vishnu
256 . . .
. ) 50. = intervalis equivalent to
46. Which of the following is not simple
time 7 (A) Tone |
(A) 6/4 .
(B) Limma
(B) 2/2
©) 172 (C) Comma
(D) 4/8 (D) Semitone

|
i
|
3622-A 13 [P.T.O.
|
!
|
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53.
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“TITEREITEY QR % SIER WK
wifia o gt A G

(A) 15

(8) 10

(C) 22

(D) 20

Wi it 4 foredt T o R @t ?
(A) TE

(B) 3/

(C) =

(D) =™

e 7m % Wil FefaRas e
W e

: ohE
(A) 4324432 B
B) 4324342
(C) 4323342

(D) 4324442

orar W g@ 7fa & F9 TN T W=
g &

(A) T

(B) dret

(C) THR

(D) TR-IH

14

55.

56.

57.

58.

59.

THOR % IR W ¢ YR ¥ 6 911 9t
TEH 3

(A) 3T 3T gy

(B) S AR T

(C) el 3 gt

(D) = 2R ufre

forar Y ool =1 &
(A) wEd @Hl 91
(B) I @Mt 9
(C) Toetfraa ma
(D) feeeht =t

LESICT R
(A) RIS
(B) feRR
(C) e smm
(D) ufeamen

YeTTe EHT GrEfr 8
(A) 996 T &
(B) A A

(C) a&e |

(D) Rrem

o % SR T % GRS B
(A) THMRE

(B) 3ol @

(C) Terem weR

(D) M WEW
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51.

52.

53.

54.
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!
|
i
!
|

Number of shrutis in
Indian Music according to
“Chatushchatushchatushchaiv”

Doha ENE
() 15 R
(B) 10
(C) 22
(D) 20

The starting note of any raga in
ancient time is

(A) Grah
(B) Ansh
(C) Nyas

(D) Apanyas

The swaras of madhyam gram
are located on the following
“Shrutyantaras”

(A) 4324432
(B) 4324342
(C) 4323342
D) 4324442

Group of notes played in fast speed
on Sitar is

(A) Taan
(B) Toda
(C) Pukar
(D) Tar-Paran

15

55.

56.

57.

58.

59.

|
i
|

The two type of strokes to be done
on the string of Sitar are

(A) Aakarsh and Apkarsh
(B) Jamjama and Krintan
(C) Zala and Toda

(D) Kan and Ghasit

Purvi Baj of Sitar is

(A) Maseet Khani Ba]
(B) RajaKhaniBaj
(C) Vilambit Gat

(D) Delhi Baj

Gharana of Tabla is
(A) Ajarada

(B) Gwalior

(C) Bhindi Bazar

(D) Patiala |

Punjab Gharana is associated with
(A) Dhrupad Singing
(B) Singing

(C) Tabla

(D) Sitar

Founder of Banaras Gharana of
Tabla is

(A) Ramamatya
(B) Alla Rakha
(C) Kishan Maharaj
(D) Ram Sahay

|
[P.T.O.
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62.
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Hiar dfed o1 5 8
(A) U

(B) IfeRR

(C) Tt wFT
(D) ufeaTen

EYE
-

STeTviven v fore Soft % afrla s R ¢
(A) T =™

(B) & ST

(C) <@g 3™

(D) g 9™

ST SiTfer # TR W STl At b ehed @
(A) TR i

(B) =mt fa

(C) =mf i

(D) foame T

Y, et & R agT S [ aH & ?

(A) s femgds @i
(B) 3G & el &l
(C) 3warg fremma oreft &f
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(B) 1915
(C) 1900
(D) 1920
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Gharana of Meeta Pandit is
(A} Punjab |
(B) Gwalior

(C) Kirana Gharana

(D) Patiala

Algoja Vadya falls under which
category ?

(A) Ghan Vadya
(B) Swar Vadya
(C) Tantu Vadya
(D) Avanaddha Vadya

The song sung in the Baiga caste
are called ]
-

(A) Sanskar Geet E&‘
(B) Dharma Geet

{(C) Karma Geet

(D) Vivah Geet

Who was the Guru of Pandit Ravi
Shankar's sitar playing ?

(A) Ustad Nijamuddin Khan
(B) Ustad Bande Ali Khan
(C) Ustad Niyamat Ali Khan
(D) Ustad Alauddin Khan

In which year singer Ustad Ameer
Khan was born ?

(A) 1912
(B) 1915
(C) 1900
(D) 1920

17

65.

66.

67.

68.

Korku dhol played in which district ?
(A) Gwalior — Murena

(B) Bhopal — Sagar

{C) Baitul — Chhindwada

(D) Indore — Ujjain

Who called Madhya Desh to Dhaiw:f;u?
(A) Ahobal '
(B) Sharangdev

(C) Bharat Muni

(D) Narad

The vibrations of the string occurring

in one second is called
(A) Quality of sound
(B) Frequency of string |

(C) Dissonance

(D) Consonance

The first scholar to establish
shuddha swaras on the string of

Veena is

(A) Pt. Sharangdev |
(B) Pt. Ahobal ;'
(C) Pt Vishnu Narayan Bhatkhande
(D) Pt. Vishnu Digambar Paluske;ar

I
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(B) 17
(C) 14
(D) 13
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Metal oriented stroke instrument is

(A) Vitat o
(B) Avanaddha gf@,
(C) Ghan

(D) Aanaddha

Classification of Indian Instruments
described by Bharat Muni in
Natyashastra

(A) Tat, Vitat, Ghan, Sushir

(B) Tat, Avanaddha, Ghan, Sushir
(C) Vitat, Pushkar, Sushir, Ghan
(D) Vitat, Aanaddha, Ghan, Sushir

Who is considered the creater of
Percussion Instrument ‘Pushkar’ ?

(A) Brahma

(B) Vishwakarma
(C) Shiva

(D) Narad

In ‘Sarana Chatushtayi’ experiment,
in the end of third Sarana, Pancham
of chal veena establishes on which
Shruti ?

(A) 16
(B) 17
C) 14
(D) 13

19

73..

74.

75.

76.

Who is the author of book

‘Chaturdandi Prakashika’ ?
(A) Ahobal

(B) Lochan

{C) Sharangdev

{D) Venkatmakhi

Which of the following is not a Thaat
in Pt. Bhatkhande’s Thaat system ?

(A} Bhairav
(B) Asavari
(C) Todi

(D) Malkauns

Who invented ‘Tappa’ Gayaki ?
(A) Tansen

(B) Shourie Miyan

(C) Sadarang

(D) Haddu Khan

What is the main feature of Gwali'or

Gharana ?

I
(A) Offsound - ;
|
(B) Loud voice and high notes |

(C) Soft voice

(D) None of these

T
SR -
o)
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(A) s

(B) oM

(C) &K

(D) TaReRR

T AR A 3 g o & g Teeht
w7 SNfershR T =R YR fe ¢

© (A) 1485 — 1520

79.

80.

3622-A

(B) 1450 — 1480
(C) 1486 —1518

(D) 1484 —1518

TR TR % W@ TEEs 96 8
(A) IHTG Hoedt @i

(B) sy fg

(C) Fe= i

(D) AT 63 T

‘FrHaTs TE Y 3wy @ few iew
i fegfRea foram w2 2

(A) TG Il e Gl

(B) IS gt el @i

(C) IR 3R ! @l

(D) d. T[T HET
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82.

83.

85.
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78.

79.

80.
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Natthan Peer Baksh belongs to. .
which Gharana of music 7 .

(A) Datiya
(B) Ujiain o
(C) Indore o
(D) Gwalior

In which year Raja Mansingh Tomar
invent and popularise Dhrupad
singing ?

(A) 1485-1520

(B) 1450 - 1480

(C) 1486-1518

(D) 1484-1518

The prominent Pakhawaj player of
Datiya Gharana is

(A) Ustad Mallan Khan
(B} Jodh Singh

(C) Kudau Singh

(D) Lala Keshav Krishna

Which musician was honoured with
the title of Aftab-e-Sarod.?

(A) Ustad Ali Akbar Khan
(B) Ustad Hafij Ali Khan

(C) Ustad Amjad Ali Khan ™
(D) Pt. Brijphushan Kabra

21

-81.

82.

83.

84.

85.

Origin of word ‘Gharana’ is from .
(A) Ghar
(B) Guru
(C) Peer

(D) Generation

Minimum geﬁeration/s required for
the establishment of Gharana is/are

A 1
(B) 2
(©) 3
(D) 4

Founder of Maihar Gharana is

(A) Ravi Shankar

(B) Alauddin Khan

(C) Jafar Ali Khan o o
(D) Sahab Dad Khan

Senia Gharana is associated with
(A) Tabla | |

(B) .Mridang

(C) Dhol

(D) Sitar

i
Imdad Khani Baj is associated wit!h
({A) Deru '
(B) Sitar i
(C) Tabla
(D) Mridang i

[P.T.0.
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Notes of major scale starting with.D 90. .

will be

(A) DEF'GABC*
(B) DEFGABC
(C) DE’FGABC"®
(D) DEFGABC®

e
#7100

| EHE

If starting from F key all white keg;s
are played, then which Hindustani
That will be from F key ?

(A} Khamaj '

(B) Kalyan

(C) Bilawal

(D) Kafi

92.

Soft pedal is also known as other

name

(A) Damper pedai
(B} Sustain pedal
(C) Una corda
(D) Swift pedal

93.

What is the use of barrel in clarinet ?

(A) It connects the mouth-piece to
upper joint in clarinet

(B) Amplifies the sound
(C) Toholds the read
(D} Lower and higher the pitch
23

e

91.

Which is used in violin to create .

friction in bow ? -
(A) Chalk

(B) Qil

{C) Resin

(D) Sand paper

Which Music Style of Carnatic Music
is considered equivalent to North |

Indian Music Style ‘Tarana’ ?
(A) Tillana
(B). Bhajan
(C) Tanam
(D) Padam

How many Khands are there in

‘Tillana’ of Carnatic Music System ?

(A) Three
(B) Four
(C) Two
(D) Five

Who is the composer of ‘Shree

Sa'raswa't_i Namostute' Kruti of
Carnatic Music ?

(A) Mutthuswami Dixitar
(B) Tyagraj

(C) Swati Tirunal

(D) Shyama Shastri

[P
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|
|
i
1
|
1
|

composed by Carnatic Composer

Tyagraj’ ?
(A) 13000
(B) 24000
(C) S000
(D) 4000

What is the year of birth of Carnatic
Musician ‘Tyagraj’ ?

(A) 1868
(B) 1701

X[
#1001

(=] ]

(C) 1886
(D) 1767

The creator of the ‘Kinnari Veena' is
(A) Bharat

(B) Matang

(C) Dr. Laimani Mishra

(D) Shrinivas

films with the name A. R. Qureshi ?
(A) Ustad Ali Akbar Khan
(B) Ustad Allauddin Khan
(C) Ustad Allar Khan

(D) Ustad Abdul Lafif Khan
3622-A

How many ‘Shlok Mukta Kirtan are 98.

99.

100.

Which artist gave music to many 101.

Where was ‘Baiju Bavara' born 7
(A) Behat

(B) Champaner

(C) Vrindawan

(D) Kedarnath

Which Gharana is Ustad Vilayat
ek :

Khan related to ? !
(A) Imdadkhani Ghargna |
(B) Jafarkhani Gharana

(C) Vishnupur Gharana

(D) Maihar Gharana

Which author indicated about further
smaller micro tones other than the

twenty two shrutis for the first time ?
(A) Sharangdev

(B)'.".l?;harat

(C) Datil

(D) Lochan

Who established the concept of
72 thaats as per Mathematics ?

(A) Lochan
(B) Ahobal
(C) Venkatmakhi i

(D) Bhatkhande
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In which!another granth the concept 106.
~ of 72 thaat's are mentioned after

Pt. Venkatmakhi ?
(A) Sangeet Sar
(B) Raag Kalpadrum
(C) Raag Tatvavibhod
(D) Raag Lakshanam

How many thaat’s are selected by 107.
Pt. Bhatkhande from 72 thaats for
classify all famous Ragas ?
(A) 12
(B) 19 B
(C) 10 B
(D) 32
108.
Mathematically how many thaats are
defined by Pt. Bhatkhande ?
(A) 72
(B) 19
(C) 10
D) 32 109.

Which Instrument conceptualized by
Lord Shiva ?

(A) Saraswati Veena
(B) Kinnari Veena
(C) Rudra Veena
(D) Saptatantri Veena

< 27

What changes are made to shift
Vadi swara in raga from Purvang to
Uttarang ?

(A) Thaat

(B) Jati

(C) Singing time
(D) Omitted notes

Similar raga in Hanumat mat and
Bharat mat is

(A) Bhairav
(B) Basant
(C) Natnarayan
(D) Pancham

Select the types of swarashrit geeti.
(A) Shuddha, Bhinna

(B) Magadhi, Ardhmagadhi

(C) Sambhavita, Prathula

(D) Rag, Uprag

In which Thaat, the Pancham-
Samvadi of Purvang’s every note is
found in Uttarang in the 10 Thaat'
Pt. Bhatkhande ?

(A) Purvi
(B) Todi
(C) Marva
(D) Bhairav

of
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Select the Vikrat-Jatis of Madhyam
gram.

(A} Shadja Madhyama
(B) Kaishiki
(C) Gandhari’
(D) Dhaivati

Creator of masitkhani gat is
(A) Raza Khan

(B) Aamir Khan

(C) Masit Khan

(D) Khusro Khan

The number-of swar as in the ragas
of Audav Jati are

(A) 5
(B) 6
C) 7
(D) 8

2L
#1100

G400

Melodious sound with regular and
stable number of vibrations

(A) Shrui
(B) Naad .
(C) Swar
(D) Saptak

Motion from one note to other note
without breaking the sound is
known as .

(A) Gamak
(B) Meend
(C) Jamjama
(D) Krintan

28

115.

116.

117.

118.

The process of intwining different ladi
of swar in to one, like rela of tabla

(A) Lag-Dat

(B) Lad-Gunthav
(C) Kasbi-Atai
(D) Ladant

The importance of which instrument
has been praised in ‘Yajuh Samhita’ ?

(A) Damroo
(B)_' . Tanpura
(C) Veena

(D) Pakhawaj

According to Valmiki Ramayan,
which Sangeet was at its peak in that
era ?

(A) Pushtimargiya Sangeet
(B) Saam Sangeet

(C) Prabandh Gayan

(D) dJati Gayan

Which instruments were there durihg
the Mahabharat period ? |

(A) Gomukh —Jhallishak 1
(B) Shankh — Mridang ‘
(C) Panav—Aanak |
(D) Al of the above

[P.T.O.
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Which scholar said that, ‘Shadja

123.
Gram, Madhyam Gram and Gandhar
Gram were used in Margi Sangeet’ ?
(A) Pt. Vishnu Digambar Paluskar
(B) Acharya Shrikrishna Narayan

Ratanjankar

(C) Pt. Jyotin Bhattacharya
(D) Thakur Jaidev Singh

124.
In the book ‘Brihaddeshi’, how many
types of Prabandhas are described
as said by Shiva ?
(A) 44
(B) 48
(C) 32 ;
(D) 04
Who was the incarnation of ‘Lalita
Sakhi’ and the pioneer of ‘Sakhi 125.
Sampraday’ ?
(A) Swami Haridas [Elﬂw!_lgl1
(B) Goswami Tulsidas A
(C) Surdas
(D) Baiju Bavara
Who was the creator of ragas such as 126.
Miyan Ki Sarang, Darbari Kanhada,
Miyan Malhar ?
(A) Gopal Nayak
(B) Baiju Bavara
(C) Tansen
(D) Mohammad Gous

31

Which of the musician established an
orchestra of Indian Music ?

(A) Pt.V.G. Jog

(B) Ustad Allauddin Khan
(C) Dr. Rajbhan Singh
(D) Ustad Ali Akbar Khan

Who wrote books such as ‘Sangeet
Bal Prakash’, ‘Bal-Bodh’, ‘Sangeet-
Shikshak’, ‘Rag Pravesh’ ?

(A)
(B)
©)

Pt. Vishnu Digambar Paluskar
Pt. Vishnu Narayan Bhatkhande

Pt. Shri Krishna Narayan
Ratanjankar

(D) Pt. Omkarnath Thakur

Who is the author of the book ‘Shri
Mallakshya Sangeetam’ ?

(A) Vyankatmakhi

{B) Lochan

(C) Dr. Premlata Sharma

(D) Pt. Vishnu Narayan Bhatkhande

Punctum, Virga and Torculus are!
types of !

(A) Cheve
(B) Mode
(C) Staff -

(D) Neumes ] i
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! 0 % o

(A) i % 2 foig e s R
(B) 3 % HW foig TR W @
(C) 3% % U HIE TR Il 2
(D) 37 % H R AT ST ]

HH-T het P AR a1 Fag =
AdE ?

(A) Aeifes HISR Thet

(B) =T WG Thel

(C) fraifdfsaT aeR @

(D) <R whed
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131.

132.

133.

134.

135.

Fotes Giiia ¥ “yg fwg’ i g am
¥ A 8 ?

(A) HeE-9
(B) -
(C) e~
(D) wefi-+

wHuliesh Gt 3 dF WEHH ol 1 HEQ & ?

(A) F&-T
(B) wi-u

(C) ¥&-%
(D) IAR-T

wHortes Tt § ‘gg-Tww’, IW fegearht
Fiid % H-Q W h IR BT 8 7

(A) TR
(B) ®HmE-

(C) Ta-7
(D) T

Huriess it ugia ¥ g aret e M
TE ?

(A) 10

(B) 2

C) 5

D) 7

Furies e vght @ sy
1 fpeft T AE TS E 2

(A) 5

B) 9

(C) 10

(D) 12




127.

128.

129.

130.

3622-A

The chrénology of western notation
system came into existence

1. Neumes
2. Cheve
3. Solfa
4. Staff
(A) 3,1,2,4
B) 1,2,3,4
(C) 4,2,1,3
(D) 3,1,4,2

How ‘PIANISSIMO’ is showg ?
A p- S
(B) ppp o
(C) pso

(B) pp

To show the note of a higher octave
in Cheve notation system,

(A)
(B)

Dot is placed under the number

Dot is placed on the top of
number

(C) Cross is placed on the top of

number

(D)

Cross is placed under the
number

Which scale has different ascending
and descending ?

(A) Melodic Minor Scale
(B) Natural Minor Scale -
(C) Mixolydian Minor Scale
(D) Major Scale

33

131.

132.

133.

134.

135.

‘Suddha Nishad’ is known as
in Carnatic Music.

(A) Suddha - Dha
(B) Antar—Ga

(C) Kakli— Ni

(D) Shatshruti — Dha

What is the name of Teevra Madhyam
in Carnatic Music ?

(A) Suddha - Ga
(B) Prati—Ma

(C) Suddha —Dha
(D) Antar—Ga

Which swar of North Indian Music is
equivalent to ‘Shuddha Rishabh’ of
Carnatic Music ?

(A) Shuddha —Re
(B) Komal —Re
(C) Shuddha - Ga
(D) Komal — Ga

How many main Taals are assumed
in Camatic Music System ?

(A) 10
(B) 2
C) 5
(D) 7

How many matras of ‘Laghu’ are ,
there in ‘Sankirna Jati’ of Camatiq
Taal System ?

(A) 5
(B) 9
©) 10
(D) 12




136. 3N et e F Hefom R ? 139. ‘gifiq Tt % IgER fg, figw o
(A) AHfaE A TR ?
(B) "9 T (A) IEHT
(C) i g™ ' (B) &
(D) arfR g (C) =
‘ (D) T
137. WE wheERA # ey hifve (o= 8
T %R T | 140. ‘wiftg Wi % 1gER feae STRIE ol
i, @ HHRE 7
2. FfAFEERER &) 7 CE
3. it gl ®) 5 e
4. gifg gdu (C} 25
(A) 1,2,4,3 (D) 12
B) 1.8.4,2 141. 49EI ¥ g9 715 o e 3 Ia=
(C) 1,2,3,4 e
(D) 1,3,2,4 | (A) I
(B) sifaea

138. “Fog TR gArl o1 foramd 919 <ier,
YR Tifte oft T Ig@ AT R | AR

(C) i
(D) =y =iy (7n)

forame fpe R 7 ‘ 142. eafy i awar foft F 2

(A) TR &R : (A) el

(B) = Wi (B) 3@

(C) =& (C) IS (repetition) =t IR
(D) & (D) g W
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136.

137.

138.

3622-A

period ?

(A) Mansingh Tomar
(B) Gopal Nayak
(C) Swami Haridas

(D) Amir Khusro

Arrange in correct chronological’ 140.

order (starting from ancient).

e

. Brihaddeshi

2. Sangeetopnishadsaroddhar
3. Sangeet Choodaman'i'

4. Sangeet Darpan

(A) 1,2,4,3

141.

B) 1,3, 4,2
C) 1,2,3,4
D) 1,3,2,4

“Just like our other activities such as
speaking, walking, crying, laughing,

etc., music also evolves automatically.”

Whose thought is this ? 142.

(A) Rabindranath Tagore
(B) James Long

(C) Plato

(D) Aristotle
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Who is not associated with Mughal 139.

According to ‘Sangeet Makarand’,

what are Bindu, Nivritta and Pravritta ?
(A) Alankar

(B) Prabandh

{C) Védya

{D) Raga

According to ‘Sangeet Parijat, how

many Archi Varma Alankars are there ?

AT

EuE
(B) 5 G
(C) 25 '
(D) 12

Other originated extra note beyond

of basic note by instrument is
(A) Resonance

(B) Overtone

(C) Frequency

(D) Quality of sound ‘

'i'he pitch of sound depén&s on
(A) Intensity

(B) Beats

(C) Frequency of repetition

(D) Sound



143.

144,

145.

146.

TR =gee &g WA A Feaet dftonsti w
wEmT e 2

(A) 4
(B) 2
(C) 1
(D) 3

R

2t & e g g, ==

(A) T WAl R gR @ H A
| 3 T |

(B) h W AR G T hl AR
| QB R

(C) & =i i sgfr 7 75+ W
Bl 8

(D) eI i 6t ImEf T B it @

148.

149.

o 9T Y TR hY T 3 TR <
TS TEt SRt ]

(A) 1859

(B) 24%=

(C) 30%d

(D) 363

“gag TR § A 30 o o1g W
T foraT ST B 2

(A) 6—4

(B) 2-4

C) 1-2

(D) 3-4

147.

150.

“gfta T § fhan TerE w1 SeoiE
I Bl & 7

(A) 49

(B) 75

(C) 108

(D) 21

IR I § AT ! fhE AW A S
AT AT ?

(A) = TH

(B) &1

(C) €a 1

(D) WmW A

T RN YERTER SSS-0EH 3R
v=w 6! ot gfemt ot 1 R 2

(A) 5
(B) 4
(C) 6
(D) 3

Y 3 wew-wem e f Reet it B
UGS 3

(A) 4

(B) 7

(C) 9

(D) 13
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144.

145.

146.

3622-A

How many Veenas were used by _.
Bharat for Sarana Chatushtayi ?

(A) 4
(B) 2
(C) 1
(D) 3

Beat Swar is originate when

(A) The frequency of one note is one
and half times more than other
note

(B) The frequency of one note is
double than other note

(C) There is little bit difference in the
frequency between two notes

(D) The frequency of both notes
becomes similar

The length of the string on the Veena
was kept to produce shuddha swaras is

(A) 18 inch l%%
(B) 24 inch Dt
(C) 30inch
(D) 36inch

How many aang and dhatu are used
in “Prabandh Gayan" ?

(A) 6-—4
(B) 2-4
(C) 1-2
(D) 3-4

147..

148.

149.

150.

o
l
'

How many Prabandhas are found in
“Sangeet Ratnakar” ?

(A) 49

(B) 75

(C) 108

(D) 21

In ancient time ‘Tarana’ was known as
(A) Stobh gaan

(B) Rucha gaan

(C) Khel pad

(D) Sam gaan

Shrutis of Shadja-Madhyam and
Pancham as per ‘Chatuh Sarana’
Paddhati

(A) 6
(B) 4
(C) 6
(D) 3
How many Shrutis are assumed by

Bharat to establish Shadja-Madhyam
Bhaav ?

(A) 4
(B) 7
© 9
(D) 13




T EE / ROUGH WORK

3622-A 38




I
|
[P.T.0.

TR FE / ROUGH WORK
39




THHE / ROUGH WORK

FE

3622-A




